KRISTIAN DE LEON
STATE OF ALARM

For wind band and percussion
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Conlact the composer:
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A very hefty thanks Lo Peter B. for standing by my side with a critical ear and supportive words during the creation of this work.
Your company and friendship during the many late-night deep dives was inspiring and invaluable, and without that I would never
have been able to make this music.

Also, a special thank you to Andrew O. for kickstarting what would become my first piece for wind band.



Instrumentation

Piccolo FHorn 1 -4
Flute 1-2 Bb Trumpet 1 - 4
Oboe 1-2 Trombone 1 - 2

English Horn Bass Trombone

Bassoon Euphonium 1 - 2

Tuba 1-2
Eb Clarinel
Bb Clarinet 1-3 Contrabass
Bb Bass Clarinet
Timpani [5 Drums]
Bb Soprano Saxophone
Eb Alto Saxophone Percussion 1 - 6

Bb Tenor Saxophone

Eb Baritone Saxophone Harp
Piano
Percussion List:
Percussion 1: Percussion 4:
Snare Drum Crotales™
Hi-Hal Large Tam-lam (shared)
Ride Cymbal Slap Stick (shared)
Suspended Cymbal Glockenspiel (shared, I. 2)
Triangle Crash cymbals (shared, P. 2)
Field Drum
Wind Chimes
Percussion 2: Percussion 5:
“Triangle Glockenspiel
Slap Stick (shared) Xylophone
Toms [4 drums] Vibraphone (shared, P. 6)
Large Tam-lam (shared) Wind Chimes

Marimba [4.7 oct] (shared, P. 6)
Glockenspiel (shared, P. 4)

Crash Cymbals (shared, P. 4)

Percussion 3: Percussion 6:
Bass Drum Marimba [4.7 oct] (shared, P. 6]
Temple Blocks [2] (shared with P. 6) Temple Blocks [2] (shared with P. 3)
Slap Stick (shared) Cowbell

Crash Cymbals

Chimes (shared, P. 5)

Slap Stick (shared)
Auxiliary equipment:

Bucket or deep bowl of water for dipping rope-suspended Crotales (Percussion 4)

Optional:
Snare drums of any kind placed antiphonally around the performance space, preferably marching band or military-

sounding.

Approximate Duration: c. 6’15

Transposed Score



Performance Notes

General performance notes:
The piece is written without key. Accidentals only carry within the bar, unless marked.
Niente decrescendos should release just before the beginning of the next beat.

Technique notes:
M. 41 — Percussion 4 (Crotale) — “dip crotale into water to bend pitch”
Tie rope or fishing line through center of crolale so that it hangs vertically and the flat sides of the crotale face
outward. Hold the crolale up by hand over a bucket of waler, and strike the flat side with the free hand. Dip the
crolale in the bucket of water slowly Lo bend the pitch of the apparent sound, and keep in water until sound
dampens. Examples of this technique may be found in Viet Cuong’s “Diamond Tide” for wind band.

M. 61 — F1. 1/0b 1./Eng Hn/ Eb CI/C1 2/S Sax/Tpt 1-2 — “timbral trill (no tongue)”
Trill between Lwo alternate fingerings for the same wrilten pitch in rhythm. Do not tongue rhythm.

M. 98 - 113 — Woodwinds — “flutter tongue into note”
Flutter tongue from silence into the first note marked, as quiel as possible. Flutler tongues may happen just before,
exactly when, or just after the principal note. The idea to articulate but cloud the entrance of the sound.

M. 100 — Percussion 4 (Crotale) — Hand vibrato
Hold crotale by hand via the node/dome (the round underside that juts out from the flat of the key).
Strike the flat of the crotale and rotate the wrist in a twist-like motion back and forth to create a wide vibrato. Vary
speed and width of vibrato ad. lib.

M. 130 - End — Percussion 1 (Field Drum) — Improvised marching cadence
Improvise a marching band-style drum cadence. Start simply and let improvisalion evolve Lo gain in complexily,
making sure Lo keep accented emphasis on principal beats of 1, 2, and 3. Players may also read wrilten material, but
improvisation is preferred.
- Antiphonal snare drums of varying size and depth may be used antiphonally to help punctuate
the marching cadence. If possible, an outdoor marching snare drum is preferred.

M. 130 - End — Saxes, Eb Cl — “Dislant Sirens”
The apparent sound should emulate the Doppler effect of sirens on the road speeding by. The pitches should
slowly both stretch in length and lower in microtonal pitch as the figure passes. Beginning m. 138, all figures should
be read in lime.

M. 132 — Bsn/T Sax — Multi-phonics
Performers may choose Lo substitute written pitch for any easily accessible multi-phonic that is loud, wide in
harmonic range and is very discordant by nature. The apparent sound should sound like traffic honking.

Program Note

State of Alarm was first commissioned by my greal [riend and gifted tuba player Andrew Ordonez, originally for Tuba
quarlel. As the piece developed, we both concluded that the work would suit the sounds and performative range of the wind
band, which led to the final creation of this work. The piece was composed during the periods of isolation due to the widespread
COVID-19 pandemic, as I watched the seemingly-distant world outside of my home begin to undergo numerous changes This
piece is an illustration of the tumultuous mix of emotions I, along with friends and colleagues, experienced as a reaction.

The work begins as a musical image of the unending phone notifications from social media, major news sources, and
friends sharing updates. News, updates, and conflicting information dominated the airwaves and web pages, causing personal
and public unease during yel another “once-in-a-lifetime” event for my generation. Additionally, the political tension of the
impending 2020 Presidential election did little but add to the chaos both internally and in the lives of those around me. This
section is a helter-skelter dance populated with alarm rings and notification tones that almost argue for dominance in a sea of
chaos before finally coalescing into an emergent explosion of energy that finally settles into a moment of less-than-placid
solitude.

The second section alludes Lo a false sense of security that came about from the time spent in social isolation. After a
complicated transition from in-person Lo online working and learning, a new sense of stagnation joined the already present fear
and panic set from COVID-19 and mass unemployment. Much smoother than before, this section almost falls into an unresolved
but predictable rhythm until it is yel again jarred from ils bearings, conlinuing in a liminal state of in-between until finally arriving
at a breaking point.

The final section of the piece is a musical illustration of the Black Lives Matter movement for social and political equality
of African American people. On May 25, 2020, an African American man named George Floyd was racially profiled and brutalized
by the 4 officers of the Minneapolis Police Department, resulling in his death and catalyzing an international movement against
police brutality. This movement, originating in Minneapolis then spreading first across the US and then internationally, began first
as a collection of social media lags, gaining momentum and moving to physical demonstrations that were only radicalized and
escalated by police forces through the use of riot-control tactics including tear gas and rubber bullets on demonstrating
citizens.The music of this final section portrays the contest of will between a quiet, but solid and ever-growing idea of equality
and justice against aggressive and oppressive state force. Sirens and alarms ring out as a discordant wall of sonic energy builds,
with musical motives and quotes competing for dominance in the foreground. In addition, an ever forward pressing percussive
march drives forward against a heavy and thick American theme until all collide into unison, concluding the work.

6/2020



TramprsedSere State of Alarm 1

. Vigorously . = 156 for wind band & percussion Kristian de Leon
3

Piccolo

FL1-FL.2

Ob.1-0b.2

English

9
Clarinet in 3|
i

Iits
®

CL1-CL3

Bb Bass Clarinet

o o

)
Soprano Sasophone |
G

2
13
13
13
13
1

. f
)
Tenor Saxop
0
Baritone Saxop

o —
=,

9 = =
.m.x,‘..uﬁﬁg : ;

)
Tp1-Tpt4
3

Thn. 1= Thn.2

Bass Trombone

Buph. 1~ Euph. 2

Tha. 1 - Tha.2

Timpani

Bass Drum

Crotales <

Glockenspiel b

w

) P

Harp

7
Db CBOEDF G Ab s

——

(
Piano )

|

{

EiS

Contrabass




2 5 ; T e 9 TN IEINIIINIIOM TS TETEN 7
A ‘ FE: L SFT R Ceetfrerfeerfeer) CeerfterfeerfEer
Picc.
© _ f fr [
7% T = F% Teeri z z Seeri z z
, 47 o 2 ZEE Brecfoppfeepfreer| Feeffeepfeeffeer
© ; —————— 7 p
L1-12 — - - - - - —— 7 L —
e g'fK— > ey = g > Zrerirerirerirer| Zrordrerfrerirer ﬁ
© 1o ——
e FE FE FE Drerirerirerirer| ZLpepilrericerirer 6
A ) P————l A
oot L g% =% &z Drerirerirerirer| Drordrerfrerieer
© Ip ] —
N — — Fretierrdeerfret| Frerdeetieerieet
Eng. Hn,
5 » S —
a— o Cam—— e
Bsn.|
Fs—— T R S
R
— i N TN T T S TS T T
5 4 [ i ax = & = Hrepirerdrerdrer| frerirepirerirer
E»Cl
© o - f
—_—— o . T Zhas a3 = s Sheoaz s s
, =z By | g 2 | gy = | Perefrecfresfeee) freffrecfrecfeee
i < T - ” ] .
5 L35 te FE =y Glrerieerireriror| tHiroplirericerirer
CL1-Cl
© fo [—
Q5 I [
—F — — e — e < Z Z: < = = < <
r fr —_— f
0 —— e e e
B.CL
© = R B = E [GEEECCEL G EEbis
— . [ ———
Y e a | Y a5 Tu ar T - - N N N - - .
S Sax
i = | . e - o # — 7
) @ = e @ = FE ;'—\ e e Nl T Nl Nl S e S
A.Sax.
S 1o —_— f
i} =, =, =, =, = =, = =
T.Sax. & \-/)¥ 2 2R ﬂ= e = =< f
) ) E2 =
B.Sax.
o (S SErS Sar . i
4 s ) o —_—f
p——) 1 NN = == ===l === PrrrPrrslrrs -
L ‘ S e e e e e e
Hn. 1-Hn.4 X _ ‘5—4:"“ — ‘:,4‘,) f}' o - N - > = = I
= " -~ T~ =T~ BRSBTS R R EEES EEESEEES I
[ = ] = = = = = = =
) s 12 o 0o T Q
fpettpe ) 3. ! ! [ A » U
= ] g N NN - Vx s rFrrrPrrrBlfrr=Prrrirrrbrer!
Thn.1-Thn. 2,
¥ 5 €PN ;‘p = = = = = = =
B.Tbn, : = - : -
I 2 2| A S S CAAS SAAd S A RS S
© g e E— ieppfepriepefors
Euph. 1 - Euph. 2
!
oo N
Iba.1-Tha.2
i’“f CLLFEEErCErrere”
Timp. : = : =
> E—————
Pere. 1 -
fp —
Perc.2 I
1
sl I R R I 0
» R H
) -
Glock. > ‘ 5‘ ‘-
£ [y ES by s g | 8 Tw To Mar
Pere. 6
o
) == ==
(
i*
”“) : e e £ & ¢ T S S
= =
5 = i3 = B = B = B et KRR
Pno.
fp
Cb. : : : :




- ! e bd
FL1-FL.2 |
I T 2,
) =
1 ] bd bd |
Ob.1-0b.2 ™ F
frpe— R
n
Eng. Hn,
! v v N v
mp — —_—
staccato
Bsn
i ~ 1
!
e
Bl
[ —
1.2, <
cLi-al
3. %%
—
staccato
B.CI —
S ] S = E
f
S.Sax.
e
A.Sax. —
2 ="
—
mwp —
4
Hn. 1 - Hn. 4 L |
= L
f
harmon mute
TpL1-Tpt 4 = F =
f
f JE—
-
Thn.1-Tbn.2
B
B Thn, T
f
5
Euph. 1 - Euph. 2
7
|
Tha.1-Tha.2
=
!
Timp. =
I &=
pere _ :_ |
7 T T
Pere.3 |-H J i
f
— Xylophone ~ o
o Xy Y e e ve
Glock. =
JE— —_—
Marimba
medium hard yarn
Mar.
£ = — — =
\ff
(
Hp. ) gliss-Z Dy P mp
_— ‘
7 2 3
o
= Y b
H EEEE
Pno.
7w
pire.
Ch. =
f i
P mp



[ .
TL)

19

-] > = = =z
FL1-F.2 - -
= 1 = = T =
S| F P PN |V P
Ob.1-0b.2 =
5 5. P [N — e
Eng. Hn =
N nf
Bsn. =
¥ = =2 + = 4 = = 8  —— ~—
y TX s 2 e e F e .  e— S S
B Cl ==
i "
) % b i i N 3 A 7 —
CL1-Cl -
< i i i [N T T — T 4 A [ —
nf
9
B.CI
5 E 7 =3 T - 7 3 @ W 7 @ = RF
!
0 < _ _ e . — =
S.Sax. =
S i f f ¥ ¥
g X _ _ PN =
A.Sax. —a
5 jn
N staceato _ _ —
s Cl [ —_— [ [ —_— | —— —
! mf —— —_—
5
B.Sax. ==
5 Z T
nf —— P——
— — -
TpL1-TpL.4 #- : - &( T -
© / f ' i molto mf 6 P
Tha. 1-Tha. 2 [EE ;
zf z — ’ 81 e
|
_ |
Timp. -
—_—
. 1 r
L J " Al J
" f I
. — S o _ -
5 te 3 3 £ r £ r £or s 3 Y
Xyl
5 I; 7
Mar, -
7 = ¥ z = = == 2
)
(
B [
Hp.
‘) i ‘ ‘ ‘
3 e ER 3 2 : E
o : ’
— _ _ P — - - —
P - b
, & | i I EFE: ¢ : F
(
i
) s
Pno.
e
7 ~ = ¥ = =
s
b i 3z z z ba
Cb.

mf



21 2 2 24 25 26 28 5
e [0 = 2 -
El 1 T T [ ] T T
I J ! ) ! / I
) b bd - f ~) »d pd |y
L1-F.2 E=
R (= == t £ i=: ” =
—r
= = A
b d- b ‘A‘\J bd 5 Q — — Q
Ob.1-0b.2 =p= +
G S S 2 £
v — |V V- v
5 = , A T o 3 _ =
Eng. Hn.
© — !
= . IS o <
Bsn.
b i3 —— i ” - -
) > L P — — A -"“IU & Z >
£ Cl
" — Vi
. = A
9 | | | I \
ClL1-ql
® T T " 4
—f
9 A
B.Cl > = = 2 &
o ERR T =] EE ] - [i— — — AT ST B S IR =3
9
S.Sax.
< T _—7F
9
A.Sax.
Gi —_—7
9 _ —_— — _ —_—
T.Sax. = = =
S =t = = =
f —_— !
9
B.Sax.
G 4 = £ = = £ 5
T —_—
L e
3 . | |
Hn. 1 - Hn. 4 ﬁ- ‘Z = 2 L ; |
€ 1 = 7 F i 1
P — o
TpL.1-TpL 4 = - =
& P 7 t ¥ t
LI el ] |
Thn.1-Thn.2 = =
» ———[7
e
B.Thn, = = =
P RS E—
el ) . —
Euph. 1 - Euph.2 =
P — [ f
0]
— | | drass \A a = =
Thai1 - Tha. 2 |=E = = = S =
4 = v = i T f i = = =
s i oo r FoT
—_— =
| \ =
Timp.
—_— — k4 . ®
f f o
= = - |
f i H T == =
w0 Slap Stick ' Slap Stick 'Toms
Pere.2 - -
. J 1 x D 4 J 2 x J 2
V- 1 V V- 1 v
g b DS e i S i
Xyl
© —nf
Mar =
K ’ s ’
5 >
‘ © -
o ) ps Db C[ B EDF G Ab | tatprar =
) ‘ .
{ =
r3 3 ERCE]
b b z 2
,  if g £ EE 2
(
P)" — TEROTIOWE 3 ° = W
| | |
‘ B
P o =3 Ed T
f o
fa- \3
Ch.




6 29 30 31 32 -
> £ £ £
e [ - £ £
© / JE— |
\ 2 m
FLI-FL2
® g ——— R
0 — — J b; ; 'm
Ob.1-0b.2
== i v v v
J—
9 _ 3 5 H3
Eng. Hn
S ———— e
—r Py
Bsn.
= i f—
7 —_
9 s = Fan S P - z
Es Cl
2 n piaf
CARER = £
—_—— piif
)
B.CI
R H
— = "
9 3 e
S.Sax
5 -
m ——nf —mp J—
9 — z . f
A.Sax.
© mp  —mf ——mp it f
Y — K s
T.Sax. =
© I w —— ——m ——iif
0 =
B.Sax. £
i ? L - i ™ s = ,
—— m ————nf —mp o piif
1B .
- -
B} d v 63 * —_— T
Hn. 1-Hn. 4 / mp  —nf —mp h q —_— piif <
0 24. 3 N
R + v 7 7 ¥ V= z v
/g/_\ o
2 U G s P S i
5 :
TpL.1-Tpl.4 U " " " - = piif
R open .
5 F —t
I
I e b
Thn. 1 - Thn.2 - =
f H nf ——f —
B.Thn,
5 ES t ¥
7 nf ——f E——
oE = F F e—— . =
Euph. 1 - Euph.2
I piif
e _ = = T
! O — — [ |
Tha.1-Tha.2
f.v % 7T L7 [ 3 y 7 ? . ? )t |4
5 mp ———mf ——mp nf : - piif
Timp. =
A 7 nf S ——
ping shot
= ; -
I | o h i * T
= dampen =
e [l J ’ 4 2 J 1 \
I Sz Vibraphone V N
molor o : . s
Py o \ W B —aY o Nylophone S
, ) Free ez |fy oo A L2 Ify
Xyl
4 =y e L]
Mar, [EE =
F] e ¥ 4
_ " vl
) £ r = E
(
e z =
p. Dz A
)
‘ =
) 9
ST o AT |
no. =
‘) ] | J— | |
= D D
- mf piif
Cb.
r 7 k4 = ;




34 35 36 37 38 39 40 . ‘
s £ £t
Pice |
e e o E e . £ £ £ £ ¢ £ £ f
FL1-F.2
N R nf’ ! 7 R
5 e e o E e . £ £ £ £ £ £ EE
Ob.1-0b.2
o nf’ ! 7 e
. _ . . o - & t r ¢
Eng. Hn. —
N mp f I
Bsn.| = =
e Ed b3 £l b3 ¥ 5 = = =
mp ofs — | ff
= = 5 #
A e e |F e |E OECE
5 CL
3 N 7
5 ——— I3 T 73 T T |7 | Zx2
ClL1-Cl = = T = =
& SE = £ f £ f £ f £ f £ f
mp r I
0
B.CL 5 5 = =
3 = 3 = = J 2l S 2 = 7 3
p ofs —_—
) s s
B.Sax, = —
mp ofs —_— -
o 1. = = i — i — 7 —=
= = = - 5 -
= & & T o T = —
Hin. 1 - Hin. 4 omp - ofs —_ Vi
| 4 . .
° T FF t 7 F t fF o fw rrw ot 1w
, S B B e v B e e NP B S S T A B
Tpt.1-Tpt.4 & =S = = = 2
mp sz —_— S
T b T b T p T g bet 4 il bet 4 J bd- ENP)
Thn.1-Thn.2 = = = = = =
= = = 7 5 jpE——
B.Thn. = = —
E: E: 7 33
mp f — |
= pi s T > —]
Euph. 1 - Euph. 2 = = =
7 ——
Tha.1-Tha.2 >_ >_ >v >' = 2 2
2. ?j- £l b E. J b E. ] ? b E- J F b;L J F = = L =
mp s —_—
Timp. = =
mp s [E— >
ot
Pere. ¥ = = = -
L B2 mp k3 ———— | fF /
Toms:
Perc.2 5 5 = -
mp ofs — | ff
pere.3 J: . L J J J L )
mp f — |
9 . = be: =
Crot. =
© 7 ! ”
s ;. - L ¢
Xyl.
© ofs —_—
5 5. £ £t
© —T I3
Pro. mp f >
2 z £ £ 2 |EF £ . EFE
el & T3 T —_— 7

mp




B
E
—_
i
v
L
ﬂ‘)
-
v
{)
v

tav

Pice

-

—

FL1-F.2

>
~ ey
™
TRV
R
T
N
ﬁ\
ijL:
L
N
Ry

DO

Ob.1-0b.2 Y ) o = [ ] | ) E
TN = = == —

C

f —
0
Eng. Hn,
¢ > Z < ‘ _
~— " 4 ’¥
! —
Bsn.
- . ~_ [ Z ~—
! —
z | < 7
2 £ a £ e : o
ECL.
) 4 —
, = 1 9 JEd ) T e !
oL-a) 2 5. — = = — ;
! —
2 — ]
B.CL
4 —_—
2 - 15 Vet N - .1
S.Sax.
4 —
0
A.Sax.
) " - ” ~— =~
4 —
T.Sax.

soli £
Hn.1-Hn. 4 k-

piof

]
—_—
@
B
-
N

—

) i k V
Tpt.1-Tpl.4
Q. X
Thn. 1-Thn.2 [EE h
v piif LI \ 4
B.Thn,
: E J E: 3
>¥
[ —
a2 soli
Euph. 1 - Euph.2
piif '
s AW W\
] o = \ f ———
a1 -Tha. 2
= f 3. S —
: " r f €
L [
Timp, = iz
=
hihat 4 ¥ 2 o+ 4+ + — +
Perc. 1
= kil | —— 1
Pere.3 J Ea J
9 s Y
Crot.
5 £ e B b @ f e £ . 3
Xyl
N ’
Cowbell )\ )\K— A )\/“
Perc. 6
Wood Block | 1 — 4 1
"
Hp. : =
El £ !
n
= _ <
5 £ e Fow oz i |
N 7

Pro.




[u> o) < |

OO

ocod >

(

4 45
A A A 2z
o bz PR S s f £
Pice.
|
S sub 4
o bz P P P £ e B e
FlL1-F.2 =
© v v v f
Sfsub
) - e — —
Ob.1-0b.2 - =
= C__ I | 7 T — —
= Sfsub f
5 A A
Eng. Hn. 5
© S sub k4 =
f
Bsn.
> - =3 Ea i =z
— S sub f
A A PUs z
0 3 P ES . £
E»Cl
© S sub f
A A A =
ClL1-Cl E ==
® F) S—— v v — .
= Sfsub !
9
B.CL| =
5 o = —
Sfsub f
5 23 z ,
S.Sax.
© S sub f
0 = A A A
A.Sax. = =
© S sub 4 =
g = F ——
T.Sax.
“ s
N A A__A
B.Sax. = E
© = sub H -
Sfsub ;
0 =
Hi. 1 - Hi. 4 = = |
ot 3 ——
= / fv
S sub .
o 2 _ bi
5 \) od T 4 2 1 ';1 H
Tpt1-Tpt.4 = - =
* 34 = = =
S sub
Ton.1-Thn. 2 |ZE 5
v v
B Thn,
- EAE af 2
S sub
la—
Euph. 1 - Euph. 2 5
Tha. 1= Tha.2 =
S L [ r 7 'Y
= mf
S sub
Timp, = =
SF sub 7
(snare),
Perc. | |
i
— | 5 I
Pere.2 =
v ]
Pere.3 J J
V/\
9
Crot
. A A A
) be s - k=l = F
Xyl = =
5 ; = i
) S sub
) ) .
Perc. 6
I y—
& e e ba-
Hp. =
——
S sub
_ Al A DY z
9 I z z £
Pro. s S sub N
? 7 N———— b3 P ]
= =
Ch, =

;‘ sub



10

Pice.

v

Ty

TV

LARS

-
S f >
- - R S e N N A
0 J b —— 4 = = = | x _F = E I3 P = F =
FLI-F.2
EQ ;. . — Q ; N
o W3 Y3 . bz s - 5 2 PO - PO -
Ob.1-0b.2
N——— = v -
f —_— | i _ . .
e 0 p— . o o . . o . ” . . o .
G 5 Ea = =
7 _— | »
Bsn. = =
v’ — = = = =
L _— | ? = R = R = . = .
o . £ ¢ 3 £ ¢ 3 £ ¢ 3 e ¢ £
EsCl
© ! [E— P
» = = = . = = . = .
, 3 —r— |4 4 L4 M 4 4 4 4 2 44 4 44 4
L= ClL
| i T = = F = s = =
r —_— | p
B.CL Z = = = = = =
i —
) = = = = = > .
S.Sax.
© ~—~
f P
9 - S-S S b s - P - P - PO -
A-Sax
= i >
—F —_— | p
| — .
5 3 ¥ ¥ £ £ £
T.Sax.
N - - - - -
B.Sax.
S > - 3
7 —_— p
T T T T T T T
) e wpd— 4 £ 4 4 Iy ) F) Fr) F) P P ) F)
Hn.1-Hn. 4
vh f—" g T 5 ‘l/ 5 5 5
o M T T e 7 i T pl T pl T pl
TpL1-TTpL.4
-4 37 = = = = =

Thn. 1

~Tbn.2

I\Odd ™

B.Tbn,

3 E2 ; £l = o = E:
¥/f
— .
Y . 3 ¥ ®
Euph. T - Euph.2
Iba. 1-Tha.2 Z. -.
= =z = ? = %1 = ::t
Timp. =
nf’ 1
o = E £ £ £ g
" 1 "
P
Pere.2 v - v
s 0
Perc.3 J - E‘
'“ 4
To Tam Lam. Tam Lany
0
Crot.
"l)]! . o ;ut,\mk
g —% e e |V s F 3 & ’E ¢ ¢ % g g B 2 g E & 0t
Xyl
© f P
—
Perc. 6
~=
5 St
— 4 t
™ - :
i =3
, —% e i 3 i i & 3 P s
(
l’uu){‘ f
| s 5 .
(= - -
~ = =
— z z 5.
b, = £ =




Pice.

FL1-F.2

o

be” b e be

CCHO™U

Ob.1-0b.2
© h 1 v mp ——
4 e
Eng. Hn.
© 1 w -
Bsn.
1 L4 T = 4
o —
5 £ £ £ £ £ F £
E:Cl
0 é i #ﬁ 74 # ii i é 1.
CL1-Cl =
3 - :.s.ﬁg ;’E id :L:Lj === T
) A A A
B.CI
Bl 1 3 E: e E = <
P
I} P — P —— e — |-
S Sax
© K3 mp —_—
0 Y - — f — - —
A.Sax. = 5
5 2 A 2 A 2
T.Sax.
© 5
8 A A s
B.Sax.
M=d) A=
= —
Hi. 1 - Hn. 4 2 = 2 = F=r ] L}
) h jz : i 3 l I
) e =y = = A
TpL1-TpL.4 ; i + + + + 7 ; ¥ ¥
Thn.1-Thn.2
[ Y) v) v)
B.Thn.
I3 E E
— — — —
E x £ __x £ ¥ iz
Euph. 1 - Euph. 2
5
Tba.1-Tha.2
I 3 3
| | | | |
Timp.
M=d ] ] A=
N =_== preb' 7 Ty - -
L > ) \ [ A [
Perc.2 =
v T ] T
n S
Pere. 3 |HE ‘J ‘J J J J
g
Wind Chimes | 1o Crol.
Pere.
—_
(vv\unkuu\wd
Glock. = = —
© 1 p—— JES—
Crash Cymbals To Vib.
Pere. 6 f -
I
X _ - -
‘) S i § §
Ip. L _
| z z bg-
( s
h e F——3 i—3» i
Pno. b
|
(=
3 3 3 3 3




2 5 55 56 57
s o to so bp dp bp
e [ -
© I h p — nf —
s |I°3 1 P “; ,j -ﬁy I 1
FL1-FL.2
N nf w '7—“‘_—"2‘!=<
P Y v
Ob.1-0b.2 ==
S i t =
v nf V V mp nf  —_—— v
I £ ip £
Eng. n. =
* mf mp  — o —
Bsn, = = =
= = ¥ S ~ 7 7
? F T 7 :
s N e s e
Ba
© mp — mf
A2 A A2 = . i
g T — —T 21 _»] —4 tg V8 s Y !
at-a
— — —r T [ g e
et f P
5 2 2
B.CL T = ; — -
¢ ? ? 7 i Es
[ 13
Y " + ¢ + _p bf
S.Sax =2
© f mp —— nf  —_—
9 , 2 £ FE "
A.Sax =
o —_— B _ mp  —— mf —
w—
9 A A . )
T.Sax.
p— f
9 A2 oA
B.Sax.
", — f
13, a _
- , -
i ~ A IS A
Hin. 1= Hn. 4 q mp f -
9 4 A2 A \ 1
© E bf b[ l:*r
T T
p —_
Az A A 2o scatto N
12.J ryl P T
TpL1-TpL 4 ﬁ
s e —h & e —a
ST M — = T—
il v 2V I .
al A A 2 J
Tbn. 1-Thn.2 E
P — 7 =
B.Tbn =
D 5 3
mp el L 7 .
Az n Az n |
Euph.1 - Euph.2
e !
Az a
Tha.1-Tha. 2
ol — f -
Timp.
p ——— f 4
= = .
/ ' Vibraphone /:—.\h »m ™
Pere. 6
Q Q Q ) Q
0 bs ¥
(
Hp)” v Vv Cs V / I ! B \¥}
) _ \ = i |
(EE 5 =
£ i b 38
e e
# k2 4
) . fre? et
[ & EE
o nf T e e Y
] At e, ¥ e 2% o e e
v E3
mf <;‘ » -
, & £ br 2 3 =
b, = 5
o —= f




59
53 — o — — —
Pice
1 mp * poco apoco molto cresc. ! !
bd. L
al 2. e £ £ £
Fl1-F.2 =
i — :
S mp poco apoco molto cresc
- Ly — — —
be. 2.8 £ £ £ £ £ £
Ob.1-0b.2 =
5 i T T
f mp poco a poco molto cresc
5 > P e — P — —.
Eng. Hn.
! mp poco apoco molto cresc. '
Bsn.
[E A S S A L G B N A L G- A = S S A S W 4 3 T ¥ = 3=
P poco a poco molto cresc mp
.
5 £ z . =z —
E» Cl.
. i —— i
! mp pooc a poco molto cresc
- . i i = i -
) 1 N P — i S— T T
CL1-Cl. -
5 - T g
T mp poco a poco molto cresc
0 !
B.CL
Ol - S— - S~— — - ~— Ed ~— - ~— - ~— - ~— - S— - ~—
P poco a poce molto crese mp
=, — ——— —
0 T - N
S.Sax =
© ! mp i poco apoco molto Grese 1
— 2
5 z £ £ r Fr
A.Sax.
O 3 T 3
! P Ppoco apoco molto crese
0
I.Sax.
=
mp poco a poco molto cresc
n - - - - - - - - = -
B.Sax.
O —— — — — —_— — — — —
P poco a poco molto cresc mp
13,
= s
==
m nco molto cresc.
- 4 h "p poco a poco molto cr
saccatto > > > > > >
0 2.4,
EA A v T3 o T 1 v ot 1 w13 17 tI1
= = S S =
P poco apoco molto cresc mp
- = = ‘ :
9 il 13 _Js S |
TpL1-TpL4 = = =
G f i f f f
L4 7 mp poco apocomolta crese.
. - —— -
5 [ ! P R s N A
Thn.1-Thbn.2
—— —— — — —— — — —
f P poca.apoco molto crése mp
B.Thn.
Euph. 1- Euph.2
—_— — — — [ — —— — I [
P pocoapico molto cresc mp
Tha.1-Tha.2
b
5
Timp.
P poco apoco molto crese mp
Perc. 1
F F F F F
PP poco.a poco molto crese
T tam,
Perc.2
p pocaapoce mollo erose mp
s i i 3 S i S 3 S £ 3
P poco a poco malto cresc mp
Crotales
0 73 £ £ s be: g £ 2
Crot :
0 | | | | | | | |
Glock 2 2 = = 2 =
s — — — —
SN A Y e ——
N Y I 577 5 s oy 3 b 4.
Vib. =
G i
0
( = = = = = = =
I il dnp— — ; 7 i A — — ; 4
Hp. )
‘ =
= - = - - . =
; £ E £ E £ E £
Pno.
. . . b . .
|) E E E E E E E E E
mf
b o s = o = % r o =
Cb.

poco a poco molto cresc



Pice.

FL1-F.2

Ob.1-0b.2

Eng.1in.

Bsn,

E5 Cl

CL1-CL3]

B.Cl

S.Sax

A.Sax.

T Sax.

B.Sax.

Hi. 1 - Hn. 4

T 1-Tpt.4

Thn. 1<Tbn.2

Euph. 1 - Euph. 2

Timp,

verc. |

Perc.2

Perc.3

Crot,

Glock.

Vib,

ip

Pno,

60 61
0 T — — — P r— e e — P e— —
=]
L T T T T T T
- - ‘ ‘ - timbral trill (no tongue) —— ——
= = = o — T— T— — > - = - = = = =

o e £ £ £ e £ e e i b2 £ £ £ £ £ £ £ £ Ll

o . i 53 . T
mf f S —_—_—_—

G T T T 7 T T T
- ~ ~ - - ~ timbral trill (no Longuc) —— ——s—

T— — — = = T— T— T e e = = e

o be £ * £ * * £ £ p £ £l & I S A R 1 Ll
nf * : B 5 f ff —
Z ~ = ~ i ~ o e — i —~ e — P e

* i i i timbral trill (no to i - i

> > > > > [ — %
=, =, = — T~ e e e > = > < P R e ——

5 T 5 pa
mf Ea
e T 3 T 3 Z ¥ N ZT 3 2 v N 3 T 3 ¥ T F 2
mf !

. . . . timbral till (no tonguc) ——i— ——————

N =z =, H — — — — — = > > = = > > > > = = f—\

5 T :
nf : 1

mbra il (0 tongue) ——

g3 — — R H e e T T i : H : H Fil e—

T ® ] B  —
- i - - L i .
3 ——— — .

pid P PR -] Fa ¥ F 2 P S Fa

o = i i i i i i
nf f

DTS S — - o —— - S — - S— Ed S~— - S~——— - S— - — - o —— - o —
nf f

0 3 z z e S s S s S s S Y

T w
mf

y F £ r £ ix

S T T T 7 T T T

0
mf !

T ———— ——— —— —— ——
nf f

5 e e e Pramm e Frammn e Pramm e e

-
5 —
= — Z— e — e — e e =
mf Ea
_ - , , - cibral il ——— ————

o Lz 3 H e e i e i 4 z A R I —

G T 5 ;

v AT — V
PN S su— — H A e T - iz = 2 =3 = 2 = .-

B z = 7

O

= =5 == =5 =S\  — t— =
nf - -
— " — — — — ——
nf r
7 ¥ 7 F F F ¥ 7 7 F
nf. f ¥ I
v - 7 'y 7 55 - v s s |
mf ! b
3 3 : : : s 3 3 s 3
= = —
mf SJ b
o bR £ z iy ba- iy = 7 To Slap Stick
L L , | | | L L L L
I —_— ——h f f f f ——~ — =
_ e i _ —i—— ——i——D i
ba: A e A A v v g 4 bd. y Doy oy v b s v oy 2 1o Chim.
7 i i i ;i i

9
( = = —— —

Yo j — ; if Bty

) o

{




— 63 i 64 15
e 3 e i £ i £
Pice -
© P ff ) l
N N z
a2 normal ba oE P = g * £
FL1-F.2
gy S 1
.o _ 0N, 0
Ob.1-0b.2
s gy e —— I
,1 normal
Eng. Hn,
5 S ? 3 5 Ea
— S
Bsn.
. S — P—
pi
— >
l normal W m =z £ B3 £
Es Cl 5 -
P > Pr— =
Y L W B
5 < e = = =
CL1-cl =
B — t i
mlﬁ“ﬁ — = ) — i
9
B.Cl =
© ,,‘—"mﬁ [EE———— S
’ normal o — =
S.5ax. 3
© gy - S
7 S =z
9 2.9 te r £ k3 £
A.Sax.
© pii ff N S
5
T.Sax. ; f ! . =
© b - 1
9
B.Sax.
o} 4 kY
P ff i 7
— _ — - S ——
Hn.1 - Hn. 4 3"5- = ]
© pii ff 4 C I r g Ly g W F ¥ id id
_— L — = —
9 - f ] 7 Pyl J —
Tpt1-Tpt 4 :
S S = f f f ; { =: f
pit ff i mp N
L > P— j R
— w i - —
Thn. 1-Thn.2
[d [ | ! L I [ = =
i ff o " - . S
B.Thn,
i § % —_—
M
S 7 =
by o i G bE e 4 J pl 2
Euph. 1 - Euph.2 = =
piti fif = Lé_‘
el \ 7 7
M =
Tha. 1 - Tha. 2 =
7 ES F 4
w7 we
i, [FE = A T : =E T ; ;
S5 = 2 —
like a gunshot
= = :_ |
173 ! o i ———
o\ wo'loms oms
Perc.2
| T
 ——
dampen =
Pere.3 § 4 L J
S
Slap Stick
Pere.
ﬁ.
N 10 Xylo
Xyl
i
) Chimes
’ Lo Chimes =
Vib. |He =
— T
9
(&= E
T )y 2 [
| o
(==
z
- _ b 3
9 3 be £ ‘e 3 £ kg £
(
5
Pno. ; pi ff S
JE ; E3 El ] El E] ] El
piiff ar
Ch.
I3 = z



pocorit.

16 65 "tAtﬁ o {TE 66 ])E 67 &8
= b, Y N = 3 =
e [ £ = s e VE o E OB
© i T = ]
piify JE— ‘ I3 S ———
_ [
9 s be oz R |, E b b ff I
FL1-F1.2 = be & i 2 P
© pii ff I -
/ Q ;s —
0Ob.1-0b.2 - = _ L
==K 0 S
f —— V
5 normal
Eng. n. — |
“ : - -\J 4 - i 1
i, ~— = = >
Pt ff _— 7 ; %
Bsn. ——
pingy = | i ;7 = E—
) e e o
B0 o B g P 2
© —
piff JE— =
" —~ = f —
e Py gy
a-cl 2 T3] 7 .
B = = == T = = =
gy A - e T ot
e
ik f _—— 5
B.CL 3 —— | —
G ——
pii ff —_—_— N F3 + o3 7% 2 =3
I
0 —_— P = ! S
S.Sax _ L P
ﬂ [Tl(lﬂ' — S ——— F 5
e . f -
P ; — = 4=
A.Sax. Z e [ F s bl B gz P 2
N it ff —_— S — —
f —
. z N
T.Sax ——
5 ——— <
pit ff —_— S f ' -
)
B.Sax. ——
S
iy - me= N
= = P =
anlhﬂ#_ } ! ) . = —~ 3= -
N o ! =" s ’ T 7
gy — [t T g S R = O ¢
S [ —— S F—3
U h / e
12, - ——a—
A normal ’—‘/\ ﬁﬁ/\ T = ) ::
TpL1-Tpt4 2 : : J 4 A W [ e f 7 A
. L == = A
P, s = e
ar Qe Lt
_ o f —_—
= bﬁ T /T J = = —~ &
. . I = i » - s . = parar I T
bn. 1 - Tbn. 2 " ]
— i b nf =
. = = JR— 5
P ff A s -
B.Tbn, = ——
b T = E P _
Euph. 1 - Euph.2 |FEE — £ & F F £ = b e = b2 i
pid ff I ]‘" === —
Tha.1-Tha.2 = = S = = ST 31 T3 - N
4 z 7 =z o — £ =i +
! g F £ T F;
5 ’V I Z nf ——— = ? ’:!r
— Fiid
Tinp. ——
mp. L - f P s
to Ride Cymbal
=
1 i ]
[ 4 Jm
Perc.2 = 2. L= ! )
Q ” Y ' Q — I
[y ™ ] Q
Chim, 2 = «J;ln]nl\
i —
0 é\ S
Hip.
' Cl
_ b te .z e & H _
1n e E 'R 4 EE o L R oG R
3
\’Hn) b é e i
| | ———T—
(EE ——
ERRE R ERE! 3
2 z 3
pioff g = E j‘f EEE i‘ é
Ch. ——
mp I —— T = =2 %
S



Pice

a tempo J=156

70

O —
g

) Vv 3
FL1-F.2
X X T R
Ob.1-0b.2
N I v o v 1
5 s e
Eng. Hn.
¢ S
Bsn. c
ﬁ A A A A A
5 e z .
Es Cl
A A AT A A
b, =
CL1-Cl
0 o
B.CI
= P
mf
9 &5 .
- mf
A £5 . .
A.Sax.
S =
0 < vy P > P
T.Sax.
= -
0 =
B.Sax.
j? 4 H H H mf
a tempo /=156 - "
Hn.1-Hn. 4 #— - ‘ = f
© [ § == \; o '-4>E =) T
5 / Vv / o FTI I §4 334
TpL.1-Tpt.
pLI-TpL4 & Q Q Q £ £
- - f
_ wf = = = .
Thn.1-Thn.2 - -
4 I v 7 v V= 1
B.Thn.
w3 : o : s ¥
E . % z .
Euph. 1 - Euph.2
ba mf
A= > =< a2
Tha. 1 - Tha, 2
B o [ = = = o
fé : = T r T
| = | |
Timp.
R ——
. A
= -y
l I/ U l W ﬁ e e [ J
Pere. 2 = - - < = = =
J i J mp e — )
ey )y A r ) r J J J 2 A
hardest (metal) mallet A
Perc .
S
Xylophone A A A A A _
X ey ' EEEE s ap
Xyl.
b} S
5 To Slap Stick
Chim
Hp.
/%f H H = f
: 31T
(
R =
"o ) (F minor scale cluster) _
(== = =

2
:‘”?
” =

Viekn

3 (Lh. M,%

S



74 s s s 5 b s 76 ba A 77 be A : : 2
; i s £t (S -
Picc.
o 1 — T T 3 T
b b,
) 'z 2 = < = : £ 2 2 2 2 2 2
FL1-F.2
5 b A4 Q bh A b B2 **"‘“Q
Ob.1-0b.2 % £ % ﬁ
},A A A v A }’A A A »,\ A A A A v
5 e £ £ e £ e £ ¢ e £ £ £ ¢
Eng. Hn,
Bsn. = = =
3 = = =
p —ff — S
5 = (S (S §R N I I =
Es Cl.
o 5 3 5
PN A A I Y A A A A
0
CL1-CL = =
Dl — 7 3
0 [—
B.CL
N P ————T E z z
5 _ _ = —
S.Sax.
P ———§
9 B 3 =
© P ————§
0
T.Sax.
— ]
0
B.Sax.
Y=
9 B at
Hn.1-Hn. 4
Sl | f o f T T 2 z 4 T
[ — [ L —
5 J J
TpL.1-TpL.4
— Q
Ton. 1-Tbn. 2 % % %
Vv SN S % v
R
B.Thn.
—
£ £ £ £ £ £
Euph. 1 - Euph. 2
—— G
p———— 5 —
| 7 |
Tha.l-Tha.2
— 5 E El El
—
| | |
Timp.
—
A A A A A A A A A A A A A
Pere. 1
! ’ ' bigor ' ’ I/ Vi
l vim shot q
Pere.2
A 4 A R 7
vere.3 [ 4 J J J
q q I q
Perc. > 2
, i - E E IS (I -
Xyl.
S —_———— == ? i
n Slap Stick To Vib.
Chim. =
® T
Hp.
S
0

ViaLLN
vieLn
vl &

vy
vy



78 79 80 s1 - 19
o N
Picc.
5 7 ‘:F
9 = E E EF
FLI-1L2
5 R o R
o e s e
Ob.1-0b.2
=V £ v
7
9 >
Eng. n.
5 =
Bsn.
< 5
! I
) e e e £
Bl
N f—
= > = 1; 2 j ; 3
2 ] 1 »J j *z ®© *© £ =
at-a
5 i i i i
f b
) | E—
B.CL
i B B AR T B i I B i 43335
f b
) S e 3 .
S.Sax,
mf S
5 - . - = - = z e 3 -
A.Sax. ——
5 - o
9 = = 3 = 3 s 2 e T . + o g
T.Sax |
’ f ”
N z z P . % 2 2 2 £
B.Sax —
i —
mf -
4 = z
Y b ‘FI T FI T3 FrT Frr1) ST 73
5 mf = = S = 7
Hn.1-1in. 4
b
El ¥ - = . . ]
5 e s s e R s T+ 7T T A
) : ﬁv 8
0 i T 7T
TpL 1= Tp
PR Gi N i S A - o i s e e = i = i —
mf b
Breath frecly
Scoop up into gliss when re-cntering
Tbn. - Tbn.2
f
B.1bn
S
»
* > 5, >
Euph.1 - Euph.2 —
mf'
Iba.1-Tha,2
S —
»
Timp.
»
ToSus Cym
Perc. 1 ‘l
Pere.2 -
;y — 5 R
e [ 4 %
O —
Y) e Y
Tam tam
Perc.
2 S —
»
Vibraphone _ _
Perc. ——
mf
5 as dramatially as possible
.
5 =
T
Cb.

CF!




20

Pice

FL1-F.2

)
i

83 84 85
.
=Ty
=S
S s
ba mf _

f

) 3 = = = bipeprppr e
ob1-on2|| S LA mf —pp
0 z be 2 -z -
i I nf —
9
Eng. Hn, =
5 =
L
Bsn
o =
S 1 -
S
—
9 = = = = =
EsCl
© i nf [
= >
) = = S PSS TS S T
S 7 nf —_—w
b3S -
) = £ 5 . .z .
CL1-CL
N nf _ 0w !
—
5 &= ES
Dl s i—
N 7 e
B.CL
© = E
S B -
” = . = = .
0 3 5 5 ez . Fe e ss e prpitreeteret
S.Sax. ¥
N £ nf —_—  w nf ——p nf [E—
N VB T
A.Sax.
S 7
9 =
T.Sax.
i L P !
5 -
B.Sax. o=
© v P f
ol . ~
Cl T ;‘
Hn. 1 - Hn.4 - -
5
ER | s = = =
< = >
A ——————— e—
9 - .
TpL.1=Tpt.4 B =
i =
£
P e ——
“Thn. 1= Thn. 2 s
I P
B.Thn.
= o
v
I
h\ } 1.
Euph. I - Euph. 2 =
" y -
Tha.1
Tha.2
Tha.1-Tha.2
o o < o
—_— - 0~
g L
Timp. ==
# » 4
.\Vl.nmvh.\ -
1o Mar Vg epraperiieriaee
Pere.2
iIl ) | mf [
Pere.3 |1 J a L
IL 'q;(ilnd\
Pere.
‘ﬁ To Glock
Chim. —
& o=
9 o - - = -~ -~ -
Vib.
© PP
5 S £ £ S S £ S £ S £ £ £
Hp.
' Cl
i : E L2 it 042
n = = = = = = = = = = =
Pro, = - 2
i +
Ch, —-
i f P f




86 87 88 89 21
—_— .
0 b -
Picc.
© !
0 34 ebe I S I T N q
Y — pp mf —_—
FlL1-1.2
P e bt =
" f f— |V
e — b TR
0 e £ B
Ob.1-0b.2
" f e —
p b S & S
Eng. Hn,
© f e ———
Bsn.
f — f —
e — — .
B Cl =
< 7 e —
L — |
0 e —— 5 =
CL1-CL = T
5
r f
0
B.CL
i
-
f !
o Frefiepr | Freriiee
S.Sax.
© mf —
) s e pP 5o eP T4 o 5o op
A.Sax.
© mf —_—
0 s T T
T.Sax.
" f » f
L —
B.Sax.
S 7 7 7
LA
i
Hn. 1-Hn. 4 4 4 q
0
i = =
Q
— T T —
i r Vv
TpL.1-Tpt. 4 3.4, harmon mute
o s 5 o
“p nf f
1 harmon mute
= b3 = = [y —
Thn. 1-Thn.2 = =
nf f —
]
B.Thn. =
e
K o = b T
Euph. 1 - Euph. 2
mf E——— el U ) f
Tha.1-Tha.2
- -
" f
Timp.
e
PP !
f Vi ep et i e iaper
Mar
© nf e
Glockenspicl q
Pere.
nf -7} Q
) 76 pbr 5o P 5o or To pp
Vib.
“ —_—  mw Vv
, £ £ £ £ £ £ £ £ £ £ £ £ £ £ £ £
H
" o
P
: : i : i
h = = = = =
Pno, = =
i

=

mf




2

90 92 93
9 z be 3 . b3 5 pbe 55 o p e pr Ep ee
Pice,
" 0 1' w—p nf ——p nf—p
2 A A N i b Fa .. Voo ole S5 o Vg pr e pee
FLI-F.2
L — ey J mf ——————— p mf ——————— p
Lt =
Bsn.
mp
nf ———p nf —»p o ————>p
) VAT O FTTd e T3 ST 31 773
CL1-CL
== E ==
W ———p W ————p nf ————— P
B.CL
o i =
o _ : R ) ) ) )
9 £ > be- = z 2| 7o pbe 54 o2 T op T, o0
- t t —— 7 ======—x
N P nf *
9 —— i
T.Sax. 2
© nf —— p nf —oup mf —p
- - - - = .
B.Sax.
© mf —ou—p m————ooop mf
13. | | |
Hn.1-Hn. 4 E = 2
© 1 24, r % S ——
0 o—_— o — [
nf ——p mf ——p nf =
0 0 Y, o FTT ST ieg-riryy!
Tpt.1-Tpl =
UL (& L = == = i
mf ———————— p mf ————————— p mf ————— P
Sus. Cym. to Hi Hat
Pere. 1
1
0 P £
0 y N y
Mar £ £ - - £ £
© i 3 3 3 3 W L LI § § § § §
f — < - » f _ » :
f [ »
o Temple Blocks
veres | ¥ 2 r L r r r
»
) bo B —
Vib. &
P . \
4, be . e . . ) )
5 g £ £ £ 1S £ £ £ £ £ £
s © B
Hp Lt s
(4 [ SR R s S fvg 2 2 2 2 2 e 2 e e e s
N Lenuto (as warm as possible)
( : = =
Ve v e R— —|
Pno. my
) tenuto (as warm as possible) P
(= = = :
== = :
N e
e hon

mf




nol too long

94 _ be = 95 9% 97 23
g f¢ e Ef el Fe ebe 3 .. Ve s e 5 o ~
bice - - - - - -
e ——) mf——— p m—— p
nf ——— p nf ————— p
5 Fielrseer z be  FT T3 s phe FIT I3 P
FL1-F.2 = = = ~
i - > o e e e e
" Wo—— p
P —— Iy Y JTThio2s B ‘ g I
Ob.1-0b.2 a
R ¥ o |
N ol | x " x bt sop
Eng. Hn,
“p . f JE—
= . abruptstop
p ~
Bsn.
p 7
" » nf & ——p nf ——p
o —— — =
5 T I3 I JTI3 FTTY e
ai-al = : = = -
© mf ——— p e =
nf ———p mf —— p
abrupt stop
0 M ~
B.CL T
= p/«
= mp f
) e e e 5 e o0 2 0 oo 5 o o0 ~
S.Sax
S
P
5 . . 25 ohe T4 o bia ep S ep |+ o
TI.Sax. || =  —  — — — = = = -
© mf—— p mf ———— p mf —————p
= = abrupt stop
) 4 ES rzp o F rpr o = = 3 i ~
B.Sax. = = = =
© P mf ——————— p mf —— p mf —— p
= = abrupt stop
| I | | M ~
Hn.1-Hn 4 — =
- I o o —
W ——— p W ———— nf ——————— p
) T o ss e FITAw e ap STT2 4  snagson
© - p———— =1 1 =1 = =
. " r nfe—— p We———
PLI-TpL4 . =
) Y R R W4 4 -
N nf — P af — P
s ) shroptstop
Thn.1-"Tbn.2 = =
W ——| f
. Anm.ﬂ\m.y
B."Thn,
ps 7
a2 bt
Iba.1-Tha.2
mp 7
dampen
M ~
Timp.
mf*
Wi Hat sus. cym
Ea IR R e yamn mallets . “‘“”',’_ﬁ"
Perc. 1
mf P P S
0 n ~
Mar =
N iy o i 3 EH i 3 ¥y ¥ v 7
s e » »
f _ »
vore3 [ A ST T T T >
mf = pp Niid
P . . To Crot. -
Glock.
nf e Y
0 == e ~
Vi, @
X 2 )
. . \ . 4. . . . : 3 . . abrupt stop
, £ £ £ £ o £ £ £ HE 5 £ E £ e
o Es G
" f By
.
b, 4
b b
( . e £ £ £ e g 3 3 e s e '8 et z r r -
abrupt stop
0 n : ~
A) o o s Ve &3 o
Pro. ad
= 2
~ b e
o abrupt stop
—~ ~
Cb. —




24 99 100 101
flutter tongue into note
) )
) . J J J i 1 J p— e ———.
FLI-12 = = S = 2
T T
PP P
Ob.1-0b.2
flutter tongue nto note
9 -
Eng. n
Gi
PP
fluler tongue into nole 58 59
Bsn T
PP
9 , , ,
Es Cl
Gi
PP
1
I s — P —r—
CL1-Cl = - -
o T T T
ppp P
flutter tongue into nole N N
e s i
B.CI
S T ~ 3 = = — — = - =
PP P
—z23)—
) Ry
S.Sax.
Gi
PP
9
A.Sax.
S
joud P
9 ——
T.Sax. = 3
© pPP
Perc.1
5 EEEEEEESE EEREEEEEE £ & £ - N
Mar
N nf. PP nf
Bass Drum
pere 3 |2 Z. /’.
ppp T W \ -poco apoca - -
hold crolale by node
strike, then rolate baek
o | oviioan
\ Crotales| i
Glock.
Gi
23
bowed
Vi, =
5j
P
slow motor
o z z IS z £
(
Ve o - —— i g =T —— id
. e o » ) )
( .
P
I
Y g
1 .
w) tE P 15 »
| = E
{
P

T,




102

103

104 105

S S — N

FL1-F.2

PP

T i i i

Ob.1-0b.2

L T~
By -

Bsn,

CL1-CL3)

B.CL

rp

S.Sax.

A.Sax.

I Sax.

rp

Hn.1-Hn. 4

P

harmon mule.

Tpud - TpL 4

rp

24. straight mute

= =
rp

triangle -
e —

Perc. 1

Eireizer

mf e —

Mar,

EirefrerE e e _ S

PP

mf

PP nf

Pere.3

Crot

mp

Glockenspicl
.

Chim.

mf [

Vi,

S

I3

I3

[

.

i

E—.'_#

i

== = —7

i

i

E

Pno.




26

FL1-F.2

Ob.1-0b.2

Bsn,

CL1-CL3)

B.CL

S.Sax.

A.Sax.

T.Sax

B.Sax.

Hn.1-Hn. 4

TpLlTptd

Thn. 1 -Thn.2

Euph. 1 - Euph. 2

Perc. 1

Mar,

Pere.3

Crot

Glock.

Vi,

.

Pro.

107 108 109
L
) foeoe .
S -
)
0 . M\ P —
s = =
P mp
» mp
T 500 ) R —
r___&my e J J J i | I J—— ———
6 Ss s==== ——
P mp
P 2 ¢ rreeel|l 2 2 e e ¢ ¥ »
& = = "‘P e
55
- - mp — | I
mp
0
* I [
P
p— G —|
C I P mp
. 2 p
bo
M [ /A
»
0
0
S -
0
F F =
P mp
0 —=2—
S f i
J np
) Ay I —e —
=
»
9 tp
Ca - ‘ »
0 Il Il Il
Se———— — :
» P
58
— + 2 2 + & + + + T
g~ —) sdo o (0 T Y I e e B I |
b’ e oD
4 A . .
G = —
[ — -
—
LS EY
rp
rp
nf ——
[ 5 5 5. £ EEEE EEEEE £ £ £
© —_———— pp mp PP
mp
X L
S -
0 _ To Chim.
nf e
0 P
=




Pice.

FL1-1.2

Ob.1-0b.2

Eng. 1in.

Bsn.,

B Cl

CL1-CL3]

B.CL

S.Sax

A.Sax.

I.Sax|

B.Sax.

Hn.1-Hn. 4

TpL1-TpL. 4]

Thn. 1-Thn.2

B.Thn.

Euph. 1 - Euph. 2

Tha.1-Tha.2

Timp.

Mar

Perc.3

Crot,

Glock.

Vi,

.

Pho.

2
N

110 111 n
¢ P
. ——
rd
0 P .
N 3
mf
e
© 23] ‘/
y
- .
55 ny
ﬁé%zzgg == e J 7 2 J——
mp
0
& ‘ ‘ s
B
mf nf
ﬁ S
N mp
2 AT
& =
. np
4 ' i
A =i
2 —r—
=, Eh 3 =
_—mp <o S S B S
P ———— —————— |
& = =
G T
0
& -
p——  ———  —0
5
& = :
0 L "'('
P -
0 ] ‘ ‘
& - : :
—_— 5 [
=== = :
" P nf
2 N
* % o
" n @_—\\
mf »
= )
L
P
=
4
P
, B rF ¢
P rp
g : .
B — T —
mf : :
: 2,
0
& :
2 Lo mallets

b,
L, babe te b2 Ve 5 E

7o

3

mp



molto rit.

28 114
& 1 =
Picc.
- 4
E E E f E E EEEE E E E
G w7 .
mf
FLT-1.2
. =
5 £ £ £ £ E £ £ £ & =
5 " 5
0 =l J J J J
0b.1-0b.2 = = 2 = T2 = =
R v‘nf T T + +
mf
|55, =t
Eng. Hn.
S & .
mf
Bsn.
! ! =
s
o i3 £ S
E»Cl
- mf mf
P e e — e I =
" nf nf
[EREISR
nf
9 | | | .
i f f f nf
mf
5
B.Cl
S i < ES —
mf mf
—
e — bE ¥ -
S.Sax.
© nf’ f’
—
9 \ . b ¥ —.
A.Sax.
© mf mf
9 I e —————
T.Sax.
. nf nf
B.Sax. = = =
S 3 == =
mf mf
Balout
dolce
) : \ = = = =
5 = f F
Hn. 1 - Hn.4 J—
- f "
© IE3 2 bs EES E
= - z S
P ez o)
TpL1-Tpl.4 = f
9 _ \
=7 nf
f—
e S -
Thi. 1-Thn.2 |EE = = =
mf* P mf
R ==
PP f
sol
dolec
e 2% = > = = =
Euph. 1 - Euph. 2 |=2E S - S = =
nf » ¥ i JE—
Tha. 1-Tha. 2 |EE - = =
—_ A\ = e =
3 3 =
nf P bj:f\—/
Timp, =
- z
Lo Triangle & Wind Chimes
Pere. 1
Percussion Tam tam
9
Mar.
i = P Z
Pere.3 [ o _/’ —/=
n ngrmal b o Crash Cymbals
Crot
5 v
5 \
Chim,
5 =
5 e ve
g _ : S =
— ~ e — = = =
b 3
9 = . = . = . = . = . = . = . = . b
Hp.
G = = = = = = = = z
e T
g =5 b
o 3 "
S b3
Pno. N 7 N
—< <
? i e
EEd
X [
oh. BE
T




1167 A tempo

——

29

, EtefE * fref: Eeefr BEeef¥ * Eeef: Eeefr
Pice,
Iz _ _ _ = =
4 = = = Forarar ] ir B ol b,
otz e FEE S FEFRES p p FEEFL P s P EEEZ . FEEEFee PP
I
h L) = = i B ) = = =) o i 8
Ob.1-0b.2 - = =
—= = = = £
0 Z= -
Eng. Hn,
Bsn. =
”
, Freef ¥ EFpprf r EFrepef t fpeef > Freef r Freef ¢
E»Cl
C o . o - - -
, E ££ EEE EE| E EE EEE ££
CL1-CL3| 4 i i 4 i m i
. = B A B B B
— £ £ £ 5 5 <
0
B.CL = =
s
0 o
S.Sax.
I
y = .
\Sas
n - =
I.Sax. |
0
B.Sax. =
Vs
_ Atempo ) ~ ~
o £, £, £
Hin. 1= Hn. 4 C o L L 1 = 7’/ " = |
0 L e | — = )
z = o ; £ e :
7
[ —J P i i Y S S = —) T
TpL.1-Tpt. 4] N ;ﬂ" ‘ - i ‘ ‘ - i -
——— e e — ,,,, -« >
7
Thn. 1-Thn.2 Tn; %
I3
B.Thn, = =
= —
Euph. 1 - Euph.2 =
Tha.1-Tha.2 = 3
;,
Timp. =
decr S’
Pere.1 =
‘;' To Glock.
fer -
=7
Perc.3 mE
Per. 'l:‘
s
0 3. . =
Chim, = =
Dl {: = . -
n —-
Vib = T
i ‘
P
0 P
Hp. =
Y G
) g Ao —&
)T
=2 =
Cb.




30

Pice.

FL1-FL.2

Ob.1-0b.2

CL1-CL3)

Tpu1-Tpt. 4]

Thn.1-Thn.2

B.Tbn,

Euph. 1 - Euph. 2

Tha. 1-Tha. 2

Tinip.

Pere. 1

Glock.

Pere.3

Crot.

Chim.

Vib.

Hp.

Pro.

18 19 120 121
N = — = — = — = N
“r nf »
P
5 = nf » 1}
f nf P
PN B = N — = N R - = = N — e ——
= :f P
H = =
“ »
H e Py o p e pple o p o ep pple pp ppp pele pp o e p
s nf
r — i — —
g J B+« A Al b i - Sl Hll S . J By Fly oo

o 13
0
°r »

i =
nf P
mf P
mf P

nf mp P Pp

——

decresc.
Glockehspicl
g 3 [ | P ' . | . < = | 3 Ll o | |
Ca i e = 2 =S 4 Ca—— i i s ERTI I
nf
o " W—
rpp
Gt ) e bz = -
T = & s 3 i [ i
o
N - . - o To Xyl.
= £F
& I 2 = f f i
mf
, £ £ b £ e b e £ £ £ & e £ e [N
3 : ! : O — R— — 1t
S mf
. [ by : . be ber :
0 be. be- S = £ 3 ‘*E g be- be- S it £ £ "E- g
S i f = f i
Cy Dy Fy "‘f

, £ £ £ g e S S -+ t ¢ o F £ w'e £ F ¢

[ L7




FL1-F.2

Eng. Hn

CL1-CL3

Tpt1-TpL 4

Perc. 1

Glock.

Crot.

Vib,

Hp.

Pro.

\

Picc.

FL1-F.2

Ob.1-0b.2

124

31

rp

mp

cresc.poco a poco until m. 130

o Field Drum

mp

éﬁ’% £l

e f e | febe Ele, ef

.

feba fle, ¢ £ e £ .

e £ e e £ ., 2

’#/m# e e £ EEE## ‘EEE,;%:E;"#£ S £ tEVE

] A

mp

pp

tofre et 2.

gle, 22t

eofen, ot . o

e E e ez

i —c

PP

128

129

PP

[--D"

—
P2 SIS

Ee— ] :

Eng. Hn

pp PP

Y e S

rp

Bsn.

rp

CL1-CL

B.CL

S.Sax.

PP

ﬁh\h\

A.Sax.

rp

stop horn

D

Hi. 1 Hn. 4|

stophorn

| ) —

P

TpL1-Tpt. 4]

solo (@ne player)

) 4 o b o 4 o ot ok b0t o 4ok ok ok o+

Glock

Crot,

Chim.

Vib,

= = = = =

10 Crash Cymbals

frecly dip Bb + C crotales in water to bend pitch

P

Xylophone
soft mallets

be 2 e e e e pppeppene e speppappeee

motor on- slowest motor soft rubber (stll with attack)

52 2 W =i 52
p —_—

mp
To Chimes

=
3 i i
P —_————

Chimes



Euph. 1

131

132

134

o e peee pppepreeeioeepppepperepeene e be e ¢ pee epppperperecernecene bppope e e e
Picc.
G = & = & 3 & & T 3
w R L =¥ | 0 mp e * o
o [T [ e p g £ = ppp £ep g £ £
© f cold and brittle.
FLI-F.2
) FPre reererebrerreeerreereereecee| be pre F% e e r e rree| brerpnreererereeeeees
& = = i = = = & = o
Pp mp PP P nf
9
S = =
Ob.1-0b.2 PP P
9
5 2 == == ¥ == == ==
f cold and brittle
0N . =N
Eng. Hn
5z & = & 3 5z e o w 3
o —|mw | mw P p— _
*optional substtution: any dark multiphonic
D —e— . o — ap s
Bsn =
£ mp
a b e 00 o~ e [
Bl
S
[—— [ ———
begin tmbral ill/frec onguing shythms . lib P s P
o 1
T ; ;
Q1-CL3 ‘begin timbral trill/free tong hythms ad. lib.
5
5 i = t =
nf B ——
9
B.CI
3 E [z & 3 ! EE 4R
'™ [ — [ E——- —mp
in free time - 0 0
Y e P — P i . : T e i
S.Sax
© P S f pp PP S — f
runavay siren
P —— |
A-Sax =
S
p p
optional substitutios any dark multphoric
5 [ e £ e e £
T.Sax.
f  coldandbrittle
9 P —
5 =
Hn. 1 - n. 4}
Y e — ! S — J
5
mp
P ——
e
mp
TpL1-Tpt. 4]
9
= i ;
mp
apmie g . o be
Ton. 1-Tbn,2 rp
cupmute 3, e o o 20 see.o by s eopeprpoe ol bo o oo
52
rp
plunger mile
B.Tbn
p
mouch o
- Euph.2 ”
mic by o o o @ be o e pppppe peppe pooppe
5 5 &
P nf
Field Dfum
from Alistince
Poret = - = - -
SSE T e e e e e e B S R e e
improvise marching cadencé, cres. poco a poco until end
Toowing ceneral g
Crotale
Crot.
T =
g e be o ppp ppee pppeel b pepeee e |bo
Xl
Ca— = & i &= 5
» | .
Chim. =
i =
N a2 s 51 s a2
Hp.
© 3 R B A B B A AT R A R B B A
» —_— —_
b = b o ., .
N e < -t L= << e == e - -
(
i y” S cold and brittle
o — T — —
) £ee £ £ £ |3 gL £e£f g £ £ £
{
J—

ppp



FL1-FL.2

Ob.1-0b.2

Bsn.

CL1-CL3)

B.CL

S.Sax.

ASax.

.Sax |

B.Sax.

Hi. 1 Hn. 4|

Tpu1-Tpt. 4]

Thn. 1-Tbn.2

B.Thn,

Euph. 1 - Euph. 2

Tha. 1-Tha.2

Timp.

Perc. 1

Pere.3

Crot,

Chim.

ip

135 136 137 138 33
—_ . —~ . . . —
1 £pp £ e A S L3 fpp £ £ & r £
5
p e eee P ¢ epop poe ol e e be e 2 e
N = p wp JE— g = = mp
9
S =—a = ;
3 = =
—_ mp L W
9 . —
S5 == == === ¥ ==
5 I . > Fr
) f
s s o s 52 s
S ——— —  w ~ _
/——\ o
g F ~ e~ TS P ’f £
5
w ——— f S —— nf —
9
5 - ;
9
5 ;
9 5 o s a2
G d e s T desdds e d 5 o o 5
- -
| PP
P\ ) [E—
L.
5 e £ & e g
5
9
o —
1 as gritty as possible
. open )
G == ;
[ asgritty as possible
9
o ¥ij (remainstopped) . —
 —
9
= ; ;
mp ’VW
9
R ;
e o o o o o0 spope e e bpessseeseepe o po0p oo o be
= & & & B
» a— - - " P
be @ . . open
7
» » 1 aseritty as possible
. open
7 7
= p- v "
as gritty as possible ff
TR
a2
— i v
asritty as possible ff ]
%
as gritty as possible ff

*additional snares of varying sizes
may be added antiphonally

T 2 E T

==

nf ==

Crash Cymbals

fef

£r £ T2

[

P
" J J J J
mp sempre cresc.
an unending churning
% z
& Glockenspiel
g e e mee peppppppepe peepepee eo o e Ok B — \
© T & G i 5 ~ ¥ e v
, P - | W _— L4 =
=
0 £
5 ;
) b . b o . : » b ot ot
= e == e =% £ fw o <Lt
5 ; T
£ }3 é 3

i

asgrilly as possible. f



34 139 o o T T e L I P s
NI NI N T T CI33 BT B i tlf Creviemntfil
Picc.
=
—
5 £ * P S
<
FLi-1.2 _ _ e g
wlf i 2 EEE frerfenfEf
T
PP e S P e e P S
?
Ob.1-0b.2 £
Y e, . p g
5 e
—
g £ 3 £r £
S
o . 2o
Bsn.
S’ mp
T
R i S b .
E:Cl
N 7w f nf
0
CL1-CL3
B.CI
S S S S R e R R A S 3
! »
n-—= P ‘/—\
S.Sax.
r p
- R 5 — N —
5 £ . £ r,. ? G £ P L, D
A.Sax.
" »
, (o wetien -
T.Sax.
B.Sax.
== = 3
0
Ed - E3
T, 1~ Hin. 4 PR 7
= =+ —
0
TpL1-TpL.4 =
S !
Thn.1-Thn.2 r r f
A » by
==
A » .
B.Thn.
==
£ » be
Euph. 1- Euph.2
as grilly as possible " il
Tha.1-Tha.2
- <7 == =
%
Timp:
==
Pere. 1 = = =
t = === = = = ==
Pere.
s ed J J J wl Y\ \ 2. =7 J J J J
X
CroL
< =
— . —
Glock.
5 3 T — :
—
Chim.
bo ey spocd upslow down be be
= G = =
o b= a b= a = a
A = = =
S T
ST RSl Tl
, 22 [Pdezse ]34 132=2
Pno.
e = LELLE =
PR PR
i’
Cb.




Pice.

FL1-F.2

Ob.1-0b.2

Eng. Hn

Bsn,

CL1-CL3)

B.Cl

S.Sax.

A.Sax.

T.Sax

B.Sax.

Hn. 1 1in. 4|

TpL1-TpL 4

Thn. 1-Thn.2

B.Thn.

Euph. 1 - Euph. 2

Tha. 1-Tha. 2

Timp,

Pere.1

Pere

Pere.3

Crot,

Glock.

Chim.

ip

Pno,

—

2 T : 35
p  PEEBLEERAEEREESN 5 5. s Wy OrfREelets e, i 144 5 : £
¢ SEsESs=i= i =
TN LI )
L EEERLETRLEEELN S o 4 b DRBREafaps ;e s i 2
3 == === :
. —_— == Faw!
¥ === E——R=== ~ I3
0
3 :
EEEEEEEEE N iE N EEE EE R E R be EEEEEEEEE
mp _—  ——IF —_— | 0w p o —
P T ———
T — s > & S — . a
N 7 f 3
o —
0
= — f
o - . o . 2 "
SESEEEEEIESS B e e T s eee sedeeese o
—p - 7 _ o —
9 P P = r e— b
N P I
— Y
5 £ L. Fr,. =z
< -~
9 : —
Dl — = = —_——
Vs e
5 g
a [
< = =: =3
0
T—rF 7 r’\_r/\'r
0
» 2 » f
. Py
= .=
. £ . e
o I
. e P
[ ———
g
hd El
[ N .
H
= = S===an = S=SSEE = T = ==SS8
begin Lo improvise yith snare
=
) J J J J J J J L J L) J J
!
Lo b
9 W Y N Ly
B EE T Es Ea i
0
% ke b o o
0 b= N = N b= - b= N
= =——— =— = =
. A A e
9 2 =3 B J H £
5 1 2 L E EE;:LEIE B =FP3=3322 E]

—1—

PATTH | T
!




Pice

FL1-F.2

Ob.1-0b.2

Eng. Hn

Bsn,

5 Cl

CL1-CL3)

B.CL

S.Sax.

A.Sax.

T Sax.

B.Sax.

Hin. 1-Hn. 4

Tpt1-TpL 4

Thn.1-Thn.2

B.Thn.

Euph. 1 - Euph. 2

Tha. 1-Tha.2

Tinp.

Perc. 1

Per.

Pere.3

Crot.

Glock.

Chim.

ip

Pno.

147 148 149 150 151
e & £ Elee . ¢ S S R £ e o/ e —
—
N S B e 3T (s 3 T e W R = I L
& = ——
P B B e LR I B B e AP R NP
5 : = 8= ==
0 Pem— —
E EEC ARG E T e Ei
f _  |m nf —| g e, nf o——
P z e £ E re . o [ S S P e
0 — 2.
= ]
/—\
0 13, |
R —
T =Ss=Sssi = S ES= =S ==S==sst =
f _ |m Y —| = ~ —_—
| — =
. 3 e P,
P 7 L —
Y
£, e, ¢
P
—
I — = 5 =1 =,
ol e e ot o i . | e
e nf ‘ I —
[ i e ot of i o open
— —
=
, apen
N T —=r T "
f cresc
0
5 i R — ~ @
f cresc.
» 1 > r » Iz
T .
drop piteh when you run out of air lol
hold for as long as poss. normal
B o R oot s ol
= =
o e e e ot ofair o normal
hold for as long as poss. normal
drop pitch when you run out of air lol
= 3 3
d J F| Jo) oy ) I Y J J ) | I |
0
0 I T o B ol —) | — I L L | Y
F et A S < < w4 3 337 ° —T—1
0
% e bo be be b be
o b= a b o b= o b= o b= o b= o
& —— = = _ = =
£ T ety 2 e P G [ L

2

s B S a




breathe fre
l 5 b #rss s FAbg: trssssr e
Pice
=
breathe frecly
5 A
f-nay mm{{nm\
5
9
5
Ob.1-0b.2
n breathe frecly
5 e
f  breathe frecly e g D e el R
Eng. Hn. 1” i A\ﬂ 7 i ;);  — = s  —  — —  ——
ot i s 52 s
Bsn|
EEEEEEEEEEEEEEEE R B b A A ]
b mf mf
breathe frcly
: # r g
-, VoS s SuveeveeveeeY g — &5 — P —
5 Cl.
B 5 =
= o = o drssaasaaans = - = drasns
draaans A ey o Ao e fras
p iy AE » AE ¥ r @ Fe” 3 | = A" @ A A%
G — —
CL.1-CL3 L é 4
e —— b £ . e
5
5 o 5 5 52 s
B.CI.
5 e ddsddedd e s 4T ¢ & = e I R R R e
7 nf —nf
-7 D 5 o & f =
S.Sax,
g )
— T
S & L v
A.Sax.
- S P P
9 _ . _
I Sax, = = = = s =
5 —— = = —
P S ]
I} & . s = e Y b
B.Sax.
" nf I
—— e R p— el
Hn.1-Hn. 4 T e — T
T ~——
S
9
TpL1-Tpt4
5 t ;
P
i
— S S ———— s S — — S— — e S —
Thn.1-Thn.2 “breathe frecly
e .
b
— 32— 32—
B.Ton =
Lo b E] Ej =
———— — 4
o S b [ — -
Euph. 1 - Euph.2 =
f A Y. = = — L= 5=
—2— i “ F
Tha.1-Tha.2
=] Eililiad " 5 K El
L —i= ——2——— ———
Timp. =
U H
Perc. 1 F = = o
5 — ====pp = === = ====p
Per. = = -
= > > > > > = = 5:ia) >
P P s oy e RS S B — | I T ) e s e s B s S |
S
9 be . be , I be , .
Crot.
crese,
brass/mallets s
9 be | £ I } be FFFF o - be | I ~
H“Lkv e e e =t i e - S —— - L T ] et ] ] e
X r sompre cresc
Chim
S i =
L
be be be
N = N = N S N
- o = — =
. . . . . . -
a 275534525% té AEIENE I - ’2;&5%%22;3;
Pro
5

sempre cresc

. 2 'r

«

I
w

f——T



Pice.

FL1-F1.2

Ob.1-0b.2

Bsn,

CL1-CL3)

B.CL

S.Sax.

A.Sax.

.Sax|

B.Sax.

Hn.1-Hn.4

TpL1-Tpt.4

Thn.1-Tbn.2

B.Thn,

Euph. 1 - Euph. 2

Tha. 1-Tha.2

Timp.

Pere. 1

Perc

Pere.3

Crot.

Glock.

Chim.

ip

Pno,

EEEEEEEEEEE EEEE
g _

mf
[ naqeaaaanmannannes £ &
) — g gy
3
(e~ o draan & dran & e S draaaaaay
o > T Ar fAr Jech
—
g 5% e =
®
N o . 52 s 5
B S e dsddsdes s s d s & < < T 4 ¢ ¢ ¢ ¢ 4 4% ¢ 4 % ¢ &
g ——= mf I
0 7 e — e . z = Y Y b
B » » I E———
— — S
N i P F > Iy e
K ”r »
4 = - = : iz
; ————a = 5 -
5 = 1 I —
0 7 e
e
. —
3
0
) Y AV T————
X open
— o .| .
e e e EE S ——

‘ =
iz E £ [ W= —
=
-\
E3 E| = =
T
—a
¥ = =
nf

Y s B I Y B

J

JJJJJJiii]iii

To'Tam Lam

N R — e ., £ . T R B
T 2 bo [

o b= a = a = a

, Ee e (3] 8 [d]2 e EETT G et ot ee e T3] . t TS
K Elr e 3 3 FE[¥ 3 3 e[+ ¢ s [Elelelel 7 EEAFIE Flel® 3 7

nf crese.poco a poco




Pice.

FL1-F1.2

Ob.1-0b.2

Eng. Hn

Bsn,

E5 Cl

CL1-L

158 39
B dr s 159 (s 160 *
o ‘molto cresc m
o et~ ot I =DY 72 Fe fe Fr .
& Tollo crove. . 7

s i drovvdvassaas - 5 = . = = =
o\~ O (et A 25 . G » GAx 2@y = & .
5 Tollo creve. - o
o [t~ b iiasssesessesessesesstnd 12Dy Fr Fr fe Fr
S Tollo cresc -
s b ————— =
o~ O e 2l F5 > Ax 2Fr » Fx .
o molto cresc
5 5 M
e - . e ————— = ]
K= Dt U T P e I s E = .

‘molto cresc

bez.

i

molto cresc

=
| =
—

mollo cresc

A T ‘

B.CL

S.Sax.

A.Sax.

T.Sax

B.Sax.

Hn.1-Hn. 4

TpL1-TpL4

Thn.1-Thn.2

B.Thm

Euph. 1 - Euph. 2

Tha.1-Tha.2

Timp.

Perc. 1

Pere

Pere.3

Pere

Glock.

Chim.

Hp.

- r 1 - _ ' =
P . - IS S = -
f ® i e e FF r s > @ » @GAr r@Er > @A :
a o 4 P - ‘ , . 5 ! S .
P = = = == 10
molto crese
. .
— ——
S molto cresc . 1w
e TN £ S .

S ol cresc

0  — B
B mollo cresc -
s = o
9 = > s
& o cresc
l |,
© molto crose M
9
B mollo crosc
5 .
t' molto cresc M
N s
molto crese. o
.4'7 .
mollo crese S
e —. | — .
mollo cresc L
—= | = S
molto crese.
_/—‘h“ — .
‘molto cresc S
b = S
I ol crese E
=== = —
S
P : J 2
—-—
o Tam tam Sy
&_/_/ L=
f Eia
0 b [P B~
D —— _——
3 _
7 o
9
Sj o
be = bom
p b= a = a [N
5 = =
o
A .
s G = = Eiia
| =
’ SF_molo cresc .
[ =
b= =




